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Susan Hwang is an assistant professor 
of Korean literature and cultural stud-
ies at Indiana University. She special-
izes in modern Korean literature, Ko-
rean cultural history, and translation 
studies. Her current research interests 
lie in cultural activism during social 
movements in modern Korea with 
an emphasis on the shifting relations 
between aesthetics and politics. She 
is currently working on a monograph titled, Uncaged Songs: 
Culture and Politics of Protest Music in South Korea. It is a 
cultural history of South Korea’s song movement that charts 
how songs became a powerful component of the struggle 
for democracy in South Korea during two of the nation’s 
darkest decades—the 1970s and the 1980s. Her latest publi-
cations are “Radicalizing Against Polarities: Poetry and Print 
Culture in 1980s Literary Topography” in The Routledge 
Handbook of Modern Korean Literature and the forthcoming 
article, “From Victimhood to Martyrdom: ‘March for the Be-
loved’ and the Cultural Politics of Resistance in 1980s’ South 
Korea” in Korean Studies. 

EA
ST

 A
SI

A
N

 S
T

U
D

IE
S 

C
EN

T
ER

 C
O

LL
O

Q
U

IU
M

 S
ER

IE
S,

 S
PR

IN
G

 2
02

2

https://go.iu.edu/4glW

Registration link & QR:

In the 1980s, campus song clubs operated at the vanguard of 
writing, performing, and disseminating popular protest songs 
referred to as “people’s songs” (minjung kayo). Through their 
collective singing of socially conscious songs at such diverse 
venues as seasonal campus concerts, labor union meetings, and 
street protests, the amateur singer-songwriters spearheaded the 
expansion of student activism by transforming those events 
into key sites of praxis. In popularizing their songs, the sing-
er-songwriters actively incorporated a diverse range of musi-
cal styles and protest repertoire. Situating their performance in 
the broader context of South Korea’s democratization, on the 
one hand, and relevant trends in popular music, on the oth-
er, this talk reflects upon the competing ethos of resistance 
and aesthetic sensibilities that shaped the song movement.
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